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short stories. If he Is all three they come in the medium in
which he is interested at the time. Speaking for myself I
know that when I was interested in play-writing I would get
ideas for a good many more plays than I cared to write; and
then, when I was engaged in writing short stories, ideas used
to occur to me in that form. The fact that so many of them
have been turned into plays, successful or otherwise, seems to
show that they might just as easily have come to me as plays
in the first case. I think there are very few ideas that can be
treated only in one way. If one had come to me that clamouied
to be written as a play I suppose I should have written it, but
with the last play in this volume I did in point of fact end
my career as a professional dramatist.

I hope the reader will not accuse me of stupid egotism if I
hazard the suggestion that the form of drama that I knew
Is destined to end very soon, and of course I do not mean for
any such foolish reason as that I ceased to write. Realistic
drama in prose is a form of art, though a minor one, and a
minor art, responding to a particular state in civilisation, is
likely to perish with a change in that state. The history of
prose drama is short. It seems to have sprung into life here
and there, during the sixteenth century, in rude farces like
those played by Tabarin in a booth to attract customers for
his quack medicines. In Spain it quickly achieved uncommon
merit in the racy plays of Lope de Rueda,butwas killed by the
greater attractiveness to the public of verse. It was raised
to a form of art by Mohere, flourished with his reflected
light in the comedies of the Restoration, and was practised
with elegance by Madvaux and Bcaumarchais in the France
of the eighteenth century; it throve with increasing luxuri-
ance in France during the next hundred years, and was
cultivated by a long series of men of talent. It reached its
utmost height in the solid work of Ibsen. It seems to me
that Ibsen brought the realistic prose drama to such per-
fection as it is capable of, and in the process killed it. His
plays seem stagy enough now; When We Dead Awaken,
which many good judges think an important work, is a